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AS INDIA'S ROADS CONTINUE
TO GET BETTER and mind-
bogglingly remote places get connected
by strips of tarmac, it's no wonder that
road trips are becoming the new middle-class
passion. Bob Rupani's no-nonsense More Driving
Holidays in India is another addition to the
pretty large corpus of driving holiday guides in
the bookshops (he's written another one too,
the first Driving Holidays in India). This one cov-
ers 35 routes, including interesting ones like a
Bhubaneswar-to-Vizag drive and a Nagpur-to-
Hyderabad drive. The format is pretty simple—
driving directions from the starting point to the
finishing point, small primers on sights along
the way and a driving map with road distances.
It's a no-frills book, and it may not be the most
informative thing in the world, but it serves.
The price, though, seems quite steep.
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s A VISIT TO TURKEY CAN BE RATHER OVERWHELM-
ING—think street food, shades of cerulean and aqua, red-tiled
roofs, whirling dervishes and smorgasbord. Your senses reel
from the exquisite hand-painted ceramics, mosaic lamps and
Ottoman lights, mounds of steaming hot kebabs, so-fresh-
the-juice-drips-down-your-chin fruit, ancient architecture
where history sits calm, watching tourists with cameras rush-
ing around frantically, eager to capture a bit of culture. The trip
is over all too soon and a few MB of digital memory, the whirl
of white skirts, a placid sea, and an intense memory of teeth
sinking into doner kebabs are all you have left.

For a more concrete memento though, a famous hand-
painted and fired Turkish tile or plate is a good idea. The
roots of this art can be traced back to the Sth Century to the
Uighurs, influenced thereafter by Ghaznavid and Iranian Seljuk
art. Cobalt, violet and black were frequently used colours and
flowers, fish, birds, animals, commonly depicted. A ceramic
plate in blue, hand-painted with whirling dervishes (mine for
%1,000) seemed like a great way to bring it all together. And
so | did, hanging it over the dining table.
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A SHORT HISTORYOF
| RAILWAY TICKETS

L— The railway age officially began in 1825. The first tickets
were slips of paper on which booking clerks wrote the pas-
senger's name and the coach- and seat-number. Three
copies of the ticket were made—one for the passenger,
one for the guard, and the third for the booking-office.

L+In 1836, a British station master, Thomas Edmondson, in-
vented a system where tickets were printed on standard-
sized cards, and were individually numbered in each se-
ries. When a ticket was issued, it was date-stamped by
a custom-made machine. The Edmondson-type tickets
came to be a standard feature in railways the world over.

d IWith computerisation, the Edmondson gave way to plain
printed tickets. In India, the Centre for Railway Informa-
tion System (CRIS) staggered in the Unreserved Ticketing
System (UTS) with printed slips. These soon relegated the
manual printed-card ticket to antiquated heritage trains.

: : With paper on its way out, electronic versions of tickets
e e e began to be accepted. Indian Railways, for instance, has be-
e gun to consider an SMS sent by IRCTC a valid ticket since
2012. Alternatively, a screen shot of the e-ticket displayed
on any gadget—that is, a Virtual Reservation Message
(VRM) or a Mobile Reservation Message (MRM) is valid too.

Quick Response (QR) codes will be the future of railway
tickets, as with everything else. Amtrak, the North American
railways, started electronic tickets on all train routes with
QR codes in 2012 and many other corporations in Europe
and even China are doing that as well. The idea is to sim-
ply show it to a conductor on a smartphone/tablet screen.
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